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Gathering a quality staff

Procuring submissions

Partnering with the Art Department

Teaching InDesign and Layout

Creating a “Buzz” in the larger community

1. newspaper coverage

2. online website

3. end-of-the- year launch at a local bookshop

email: amy@billscott.com
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Generating magazine recognition and soliciting submissions
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School Website with Electronic or Handwritten Submissions
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Coral Reef High
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Program To Recognize

Excellence in Student Literary Magazines

Elysium Coral Reef High School's literary/arts
, magazine, is designed o showcase student
& creafivity in both writing and the visual aris.

Published confinuously snce 2005, the
magazine =seeks to establish ties wath the
larger community, recognize exemplary
student work, & teach professional design
and layout. We believe there is real value
in presenving the confinuation of print media.

Yourbooks recard memories. Newspapers chronide events. Ol art and iterature atptiere ol
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To submit your creative prose, poetry, play, photography, sculpture, drawing, or
painting, first read the following instructions. After you finish reading the

requirements, you have two options:
2014 -2015

elys;ume (54§

SUBMISSION FORM

1. Click here. Print the form and fill it out and then turn it in to roo
by Friday, February 27, 2015.

2. Submit a document directly on-line by Friday, February 27, 2015
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Thank you for submitting to Elysium!

PLEASE make sure that your submission has a title. We will NOT be accepting any untitled works!
Also, please do NOT include your name in the file as we would like to ensure that the judging remains anonymous.

If you want to submit multiple files, then simply complete this form as many times as you need to submit files!

ID Number:

Please type your ID num

Your Current Academy

(Agriscience/Engineering/IB/Medical/'VPA/Legal/Business)

Enter Academy Name

Browse

Upload File
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December Terms to Know:

1. Spread: facing pages that work together as one visual unit.
2. Element: Each component on the page is called an element: the teaser, folio, title, graphic, text,etc.

3. Visual Weight: darker, more dense elements weigh more and help create balance on page

Drop quote

4.  Grey Space: Black print on white page. If there is too much text on a page it ig visually boring.
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Learning InDesign: Manipulating columns, images, and texts




Cor re, idusam abo. Cae nobitatet fugia as esequat.
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reprem et volorem quidia aut alis aut et fuga. Nem-
poria volupta sam quidustem as debitatur a doloria
comnimagnate conem quodi iminien iatempo reium,
sit, non pliciaturit autentur?

Alitat ate sim res inti de verisque prorum que volo-
rum im audandia sitatiori doloribusa volupta vidus
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comnis el ea ; T ventinl,
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nus ex caruptat lant quamus aborem rernam guia ven-
impo riamus esenestrunt quam nulpa consedi genihit,
voluptacpel id modit dunt.

Ebit velluptatemeo odit, aliquassimus ipienie ndignim
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dunt ene aliquo core dendio mi, cuptae

oo, t1€ thing T did wouldn’t do
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Everitemn el reris aul et es el dis eribust, odis rendias
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ficate sent, odis nonetur?
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PEARS

Pears arc an excellent source of vitamin
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labor aut volupta nobit preptat endanim
imi, test que net doluptale nam samus
eiciis eaqui ut guam alicitemqui ut verac-
ro berspedio mi, officieniam, quo milla
estio bero bea cus invellaces di saepellum
doluptaspis expedi consequi con rerum
quis dendige nliscium untur am
con pelendis el acestrunt as rem
ut volor sitam libus, sintur?
Veliquam, qui omnimag-
nimo conecus.

Ucia cum hit, voloriae
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lacerum verror arciende nus, si cusdae
nonsequia conse nimi, sinctatag nimini
mos mo minvele sequissitali doluptatur?
Rupis rem ilitatem aut dolupta tataspit
harchil licienias dolo eossita niminullab
ide magnam que et quatem quis excepel
itates aciendus, simosse resequae nati sit
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Et enda ventur magnatis rentis soluptur ame cus intium
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Hoctodisse, con Ttandea turestiacqui intem, nost fac
mum hocut T.. Udem hostis, ne idet; inat, coena, num
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musquide et? Tilis. Ita, sedii sus menslium
int. Fir popubliume vena consimis.
Utessupione catui virmihi licavent. Ignatqu
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ve, suncerfirtu vivignat, noste, convenitiam inaturnit,
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CREATING A COHESIVE DESIGN THAT FLOWS THROUGH YOUR COVER AND OPENING PAGES
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ELYSIUM
LITERARY/ART
MAGAZINE

Editorial Poli

Elysium, Coral Reef High's literary/art magazine, is an
annual publication that wecases the creative work of
students grades 9-12. The art and literary staffs, who
meet after school each Thursday, select exemplary work
from school-wide submissions. Each piece is judged
anonymously and is chosen based on style, uniqueness of
theme, and overall quality.

Colophon:

Our 25 member staff created 96 pages using Dell
computers and Adobe software: InDesign €S2, Adobe
Photoshop CS2 , and be Illustrator CS2.

We used two fonts on the cover, Edwardian Script ITC
and Verdana. The body of the magazine incorporates an
additional two fonts, Trajan Pro for titles and Minion Pro
for text.

Rodes Printing in Miami published 250 magazines on 100
1b linen paper for the cover, 80 Ib glossy paper for the inside
pages, and 4 vellum inserts to introduce each section. The
magazines were distributed free of charge on a “first-come,
first- served basis”. For past issues and performance art
clips visit our website: http://crhs.dadeschools.net/elysium.

v

We would especially like to thank .
Mr. Scott McKinley who, along with his

art students, critiqued the magazine as

a class activity. Your advice has been

invaluable. Additionally, we appreciate §

the wonderful help offered by Ms,

Collete Stemple and Mr. David Ernsberger.

EDITORIAL

Editor-in-chief : Mitra Hosseini
Literary editor : Amanda Hudson
Layout editor : Audrey Gonzalez

Webmaster : Jorge Buitrago

ZEITGEIST

ime escapes our
grasp every day, and we
can do anything we want
with it - except claim
it. Stop  watches have
perfected the ability to
record passing moments
to the nearest millisecond,
yet they still do not possess
a sliver of the power that
belongs to time. Once it
is gone, there is no way to
retrieve it, and it is lost to
the ages forever.

As time progresses, society
evolves along with our
perceptions of it. In our
primitive state, personal
concerns overwhelm our

SCHOOL INFORMATION

consciousness so that we
think ourselves to be the
very marrow of society, its
most vital component. But
our perceptions change
with the motions of time
and we learn to irror
our  surroundings, to
reflect on our actions and
relationships.

Soon we expand, envision-
ing instead of emulating
and turning an empathetic
eye to the world at large,
the endless potential of
tomorrow, While at first the
spirit of the age guides us,
we grow into the world and
truly become a part of the
community, shaping it with
our vision and actions until
it becomes our Zeitgeist.

Editor-in-chief

Coral Reef Senior High
10101 2nd St.
Miami, Florida 3315
School phone: 305-232

Elysium Sponsor: Amy Scott
amyscott@dadeschools.net




Artist Credits and Staff Page
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Architecture // Jorge Buitrago & Mitra Hosseini

Transient Delight for String Quartet // Jiwen Lei

Of Butterfly Blues // Anna Mebel - |
Dedication // Amanda Hudson
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Bargaining // Kimberly Berkeley | o 56
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Scott McKinley o 60
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PD. Lee at Jasper
Burning at Diego Flats
Graph gcy
Obama Button

ac
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Ana Perez
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Once selections
for art & writing
are complete,
all staff match
art to writing.

The editor-in-
chief assigns 2
or 3 spreads to
each staff
member.

Later after the
spreads have
been created
and printed,
editors acting
on their own,
decide the
order of the
magazine.







May

Mr. Scott McKinley, art teacher, artist, and writer, speaks at our end of the year function.
His art classes critique our spreads before they go to press.




The contents of a literary/art magazine need not be limited to prose and poetry; it can also be richly expanded with interviews of artists, writers, athletes, and
singers as well as human interest stories, sheet music, architecture, political commentary, fashion, & cartoons.

60

MY ARTWORK IS A PROTEST

AN INTERVIEW WITH SABRINA MENDOZA

ANNMARIE RASKIN

‘When I first met Sabrina, I had
heard of her story and admired her
art but didn't know the complete
details. Her artwork, displayed in
the magazine, depicts the physical
impacts of poverty, a subject about
the young artist is familiar which

due to the condition of her home

country. I had the opportunity to
sit down with her and listen to
the gleaming Venezuelan share
her background story and the
inspiration for her work.

Where are you from? What's your
background story?

I'm from Venezuela. I got here in 5th
grade and I learned English and got into
art. Thad an audition to get into Coral
Reef but [ had to go back to Venezuela in
MNovember of 9th grade becanse my Visa
had expired. [ came back the next year.

How has your artwork changed soce you had
fo go back fo Venezuela?

In my artwork there is a theme of
poverty. [ often have paintings of poor
neighborhoods and children crying.
My artwork is a protest of everything
happening in Venezuela.

Were you making art in Venezuela before you
came to America?

There weren't art classes in schoel; so, [ went
to drawing classes. When I came here I made
portraits and they were sent into exhibitions.
I started to make detailed artweork and use
different techniques.

What are some differences from America and
Venezuela tht have tmpacted your art?

Venezuela has many poor neighborhoods.
The people are so defeated, and they don't
care about their future. They know that
things can't get better.

Which artists have tnspired you?

I'm a weird artist. I don't take references
from other artists because I'm not really
familiar with other artists.

Do you want fo pursue art in the future?

I want to continue art, but I can only do that
if I get a scholarship.

Do you want fo go back?
[ don't know if I want to Live there.

Is your situation here resoloed? Will you have to
g0 back?

In two years I need to get my Visa renewed.
There's a possibility that if things get worse
in Venezuela, I won't be able to live here
anymore.

Sabrina Mendoza, Revolution at its Highest Level, Acrylic






INTERVIEW WITH A WRITER:
EMILY MENDEZ

DEREK ABELLA

Emily Mendez, an International Baccalaureate sevior. has taken readers to fawrily reusions. to vides
stores, amd fo palely lit fridges in ker work. The speakers i her pieces live in a fuzzy recollection,
recognizing that therr present will soom ke the past and never acknowledging the future. A brilliamnt
writer. Emily makes the daily seem out of the ondinary and the troubling seepn beautiful

Is there a pinpoint event or time when you
started writing?

Drefinitely im 5th grade, when my gifted
teacher challenged us to write stories from
“unique” points of view. She explained that
it was one thing to understand other people,
but it was another to feel them, and I'm so
grateful to have been taught that from such
a young age. [ wrote stories about young
Mafive American girls and Inuit women,
and from there, she allowed me fo see that
wrifing isn't always third person point of
view. At least for me, I den't write about
people; Lwrite as pecple.

What or who influences you? Do you find
yourself getting inspired by other writers or
do yvou only appreciate them?

The majority of my influences are poets,
especially those who write spoken word. I
very much like fhe idea that writing is meant
to be read alowd, and that even if it makes
sense on the page, it may not be impacting
aloud. Artists like Andrea Gibson and Rachel
Raostad have very much influenced me in that
they pick words not necessarily based on
thetorical walue, but om passion, which have
an infrinsic but often overlooked value.

A large part of your work discusses past
events, and how it affects your present,
using narrative to come to a conclosion in
the now. How come?

I've always perceived myself to be living
in some shade of fhe past, rather than

fhe present, and writing has helped me
come to an understanding with that. I see
fhings not as they currendly are, but how I
will remember them in memory. For this
reason, cormecting the two is essential

as we're nothing but a summation of cur
prior experiences. I like to explore themes
of nostalgia and retrospection and even
lenging for things that aren't always typically
conducive of those feelings.

Your style is straightforward, but
sometimes you place certain images that
are unorthodox but effective. How do you
choose when to place them?

A lot of writing is incredibly abstract, almost
fo the point of unnecessary nebulonsness.

I think this is what deters a lot of people
from enjoying literature. To this end, Ilike
faking metaphors and using them to make
writing more easily understocd. I place them
where theyre least expected, so ideally the
reader stays interested and can focus more
on feeling rather than futilely attempting
surface-level understanding.

“You write both poetry and prose. Is there a
format you prefer?

I definitely prefer poetry, just for the
autonomy it allowrs; howewver, the two really
do bleed together for me. I see no practical

difference between prose written in stream
of consdousness and poetry written in free
verse. I do, however, appreciate poetry

in that through the constriction of rhyme
scheme and meter, themes of freedom and
ferocity can emerge. I love the juxtaposition
of a tightly laced and technically sound
sonnet illusirating the inherent wildness

of themes so primal as relentless aging,
unchecked infatnation, and last.

Is there something you've never fully
explored in your writing that you would
like to take on?

Something that I can't quite articulate claarly
is my lowve of the ordinary. Even phrased
like that, it sounds illogical, but it's a fecling
that I kmow others can relate to, kind of a
Stockholm syndrome towards suburbia

and the repetition of daily life. I love Litle
oddities and the absurdities that we all ive
with but don't take the time to question
Howewver, my fear is that [, at some point,

Am!.f Scott, Porirait nf.Emi‘y. D‘.i.g:i.hl Phutu-g;uph}r

will become out of towch with my almost
immature skepticdsm and perceptivity.

So, that desire to write about our unique
suburban environment comes with time’s
eventual ultimatum, and the fact that I may
not always feel this way, this in fouch with
my surroundings.

Where do you see your writing in the
future?

Ideally, I would like to keep on writing, but
the real challenge is going to be maintaining
my homesty. Being honest as a teenager is
easy, because sodety labels us as almost
heretical from the beginning, but as an adult,
it will be hard to not become jaded by college
and kids and a career. For this reason, I look
up to poets like Anne Sexton who maintain

a sense of blunt understanding even through
mdddle aged “maturity.” If I can manage to
keep my writing unadulterated even through
adulthood, that1l be encugh.



MOTION

JANUARY 20,

1 fought to warm the blood in
my numb hands, while my limbs
ached and my legs shook.

My will-power to stay
awale wrestled with my
body’s desire for sleep.
I was envious of my
friends who were
home in the tropics.

I daydreamed of

the hot beaches,
trying to transform

the stubborn, chilly
wind into  salty
ocean’s breath.

1 noticed
people dancing to
keep warm. A simple
bend and twist with the
body created the kinetic “%.
energy necessary for heat. I %
contemplated the idea and then
threw it away under the pretense that
I was not in the mood. Music flowed through
the speaker system set up along Pennsylvania
Avenue, beginning with the anthem of
Obama’s campaign: Bono’s soft words of “It’s
a Beautiful Day” A pair started to do the

2 ()//m.'m Button
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hustle, and this enlightened spirit spread

until it overwhelmed the entire mass of

people, moving in perfect unison.

They were united in celebrating

this great cause, which all of us
made happen.

The focus of my
attention then changed to
the man speaking with
my brother and sister. I

entered the conversation

just as he mentioned he

was a candidate for mayor

of a New York city. He

handed over his business

card and flashed an

ambitious smile. His story

was practically identical to

-+ that of Barack Obama. He

\Ls'j?& was here with his wife. A long

S time New Yorker, the cold was

nothing for him. A woman joined

in the conversation and relayed her

story. She flew from Ttaly just to share in this
moment and to brag about it to her friends.

I wondered what was stalling the

parade until I heard the ambulance sirens

blare. The car flew through the vacant street,

followed by the police. That was when we found
out Senator Kennedy's seizure had caused the
delay. The crowd calmed down and silence sunk
in. [ decided to avoid keeping track of time after
that and instead embraced the scene and my
frigid fingers.

The host woke us up with the
announcement of the approaching march, The
filmwasrolling. I held mybreath soI could listen
better, T wanted to hear the first footsteps, The
trucks carrying the news cameras obstructed my
view for a few panicking moments, but then my
eyes spotted the target. Designed as a protective
tank, the black Cadillac limousine harbored one
of the most important and influential people in
existence,

The Secret Service agent opened the
door revealing a pair of highly polished black
shoes. He stepped out of the car with a bright
smile and wrapped his arm around his wife who
followed soon after. There they were: President
Barack Hussein Obama and First Lady Michelle
Obama. They looked beautiful. I didn’t think the
moment could excite me more until he walked
forward. I screamed. I forgot how to breathe. 1
gasped for air, but I didn’t inhale, T almost fell
trying to get the best, clear view I could get with
my useless, frozen feet.

He waved to the crowd, in all different
directions, making sure not to miss anyone. We
waved back, screamed, laughed, and cried in
joy. Everybody held hands with their neighbor,
whether or not they knew the person seemed
irrelevant. These few seconds were eternal. Yes,
this was what we would brag to our friends
about. This was the defining point that made
the trip worth it. The crowd, a mixture of all
classes and races, came from different states and
countries, united for change, and were moved
by this fragment of time and space. [ waited for
months; he labored for years; people struggled
for lifetimes. We did it.

WA

Mitra Hosseini
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Martine Powers

“Never again,” we say

Hands over ears, louder and louder

To drown out the screams of those who've been slaughtered
We comfort ourselves with our self-righteous banter

While their lives are too short to consider philosophy

“Never again,” we say

As the dogs and the birds and the rats savor the remains of their flesh
We display our remembrance on a grayscale pedestal

While butchering continues in vibrant red, blue and green

“Never again,” we say

Because we try not to notice the stench of bloated, rotting bodies

Filling the barracks, the ditches, the apartment complexes, the
marketplaces, the churches mosques synagogues, the train
stations, the prison cells, the office buildings, the tents, the
farmhouses

“Never again,” we say

Because we will not hear

The thud of an ax as it hacks off a limb

The pop of arifle as it silences a baby

The scream of a man as gas fills his lungs

The roar of a fiery beast unfurling in a subway tunnel

The whimper of a woman with a man pounding in her thighs
and a pistol pointed in her face

This piece won first place in the 2006 CSPA Gold Circle Awards for poetry. The writer, Martine Powers, is now a Journalist and
Research Fellow In the Fulbright Program.
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Michael Carey Decapitated Doll Digital Photograph

“Never again,” we say

Because we close our eyes and refuse to see

The mounds of Zyklon-B canisters, machetes, machine guns, nail-
studded clubs, short-range grenades, Diet Pepsi explosives,
dynamite knapsacks, 3-ton H-bombs

Stacked up to the sky

Reaching up to the heavens

And discovering that they're not there

“Never again,” we say
Again and again and again




“Colored Mirrors”
was penned
following 9/11. It
is a reminder that
intolerance
creates hated and
violence on both
sides.

Look in the mirror!

Colored Mirrors o

Husam Wahdan

With your perfect eyes, perfect hair, and perfect skin.
Blue eyes, blond hair, and light skin

Look again

Your deep sea eyes fill my lungs depriving me of oxygen
drowning me

Your bleached hair entangles my body

Suffocating me

Your bright skin deprives me of color

Pilfering me

Look again!

You have insulted my culture

Attempting to erode the very thing | long and cling to
You have degraded the faith of my religion
Attempting to destroy the foundation of my belief
You have stereotyped me

Attempting to steal my uniqueness

Take one last look!

3ec
Q
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You have created hate

The emotion that promotes violence
You have created discrimination

The institution that promotes violence

Look in the mirror!

Look again!
Look deeper!

Blake Sudrez Marker - Rough 4 Digital Media




Fashion displays can be rich in creativity, texture, and varied materials
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All designs and photos by Nelson Santovenia All designs and photos by Nelson Santovenia
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Two Elysium staff members interviewed a former Elysium editor-in-chief who has become a major
force in the world of jazz. Here she defines and discusses the role of contemporary jazz.

CECILE MCLORIN SALVANT

GRAMMY NOMINATED JAZZ VOCALIST
AND ELYSIUM 2007 EDITOR IN CHIEF

Interview by Lee Pivnik and Tommy Chaisuesomboon

Ce McLorin Salvant, winner of the Thelonious Monk International Jazz Competition and

recent Grammy nominee, has become the new voice of j

During her latest tour, Cecile, a

graduate of Coral Reef ‘s IB program, returned to Miami to perform at the Adrienne Arsht Center.

She talked with us about her music career, her future plans, and the role of contemporary jazz.

In your first years as a jazz singer what most
surprised you?

All of it was unexpected. I had no idea.
Everything was a surprise and a discovery.
Like playing with a bass player. Idon’t even
remember seeing a bass and then there it is all
the time. The whole process has been a little
crazy, and I am just getting settled into it. I was
18 when I started; so, you know . ..

Where did you attend college?

In 2007, I moved to Aix-en-Provence, France to
study law as well as classical and baroque voice
at the Darius Milhaud Conservatory. [ studied
law for the same reason a lot of people get into
law right after high school. They don’t know
what they want to do; it looks good; it's cool.

T didn’t particularly love law, but I passed the
first year; so, I thought I might as well do the
second year.

So, you went to school in France not knowing that
you wanted to pursue jazz?

116

No, I was more interested in classical voice at
the time and basically confused. You guys
possibly know what you want to do with your
life.At seventeen, eighteen, T was like - T want
to be a writer and I want to be a journalist and
I want to be an actor. The list was so long and
crazy. I had no idea.

Has the reception in France been different from the
reception that you get in the United States?

I don’t know if I can make a broad statement
on that just because every audience is
different. Every city is different, but there is
a huge difference in the fact that when T am
performing in France, I'm usually performing
in English, and they are a French-speaking
audience so that they don’t necessarily
understand everything. The emotion and the
feeling of the song, the story of the character,
everything like that, needs to be transmitted
in another way. It's interesting to experience
music on that level and have people just vibe

off the feeling of a song rather than a specific lyric.

Is there a song you love to perform or a song you have
always wanted to record?

There are a bunch, but definitely a song which jumped
out at me was “You Bring Out the Savage in Me” which
was something that a wonderful trumpet player and
singer recorded named Valaida Snow. She recorded

it in the 30’s and it’s basically very racist. The message
is “You are bringing out the savage in me. I'm a black
woman and you are making me go back to my jungle
instincts”. T thought it was so racist and absurd and at
the same time funny and angry and so many different
layers to that song that I really wanted to sing that.
There are a bunch of others. Actually, all of the songs
on my latest album, Woman Child, are the things that I
really needed to do.

Lee Pivnik, Portrait of Cécile, Mixed Media

When you are choosing a song to perform, how
important are the lyrics to you?

They are the most important thing. I love music
obviously, but the thing that is crazy and amazing
about the human voice as an instrument is that it is the
only one that can have lyrics with it, and it is such a
great opportunity. I've always been fascinated with the
stories and the theatrical, dramatic aspect of the songs.
That to me is the most important part.

“Woman Child” is your own, original composition. How
did that come about? Have you written other songs?

That was my first song that I didn't throw away. It was
so difficult because sometimes you are faced with
yourself and your own mediocrity, and it’s very




Not everything has to be
serious. Alina Balaguero
won 1%t place in the M23
cartoon category from

CSPA Gold Circle Awards.

She created this
humorous strip after a
disastrous cycling

confrontation with a bee.
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Art takes many
forms. Here two
students share
their architectural
designs.




TRANSIENT DELIGHT W ﬂfb‘ "CREATING MUSIC IS 'I_'HE SERVICE | RENDER THIS WORLD:

IT IS THE LEAST I CAN DO TO EXPRESS'MY GRATITUDE.
FOR STRING QUARTET by Jtwen Lel - :

To hear'and see Jiwen Lei's composition performed, visit us online.
httpe/ferhs dadeschools.net/elysium. Click'on the music cafegory.
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Jiwen, a student in the Visual and Performing Arts, penned this original composition which we printed in the magazine.
Elysium created a link online to hear it and a quartet performed it at our annual end-of-the-year launch at Books & Books.



The “story” of your
school Is not just the
students but also

the teachers,
administrators,

lunch room, security,
and custodial staffs.
Here Hannah
interviews our beloved
head custodian,
Gonzalo Guerra, who
decided to retire to
care for his wife
suffering from
Alzheimer's. Hannah's
interview won a 2012
CSPA Gold Circle.

Interview by Hannah Pustejovsky

¥ionara and Gonzalo Guerra on their soth anniversary

I paused a moment before walkmy mto the eustodian's office
How could [, 2 nasre young gal, understand the depth of love that
existed between the couple who awasted me” More tmportaniy,
as 2 writer, would [ be able to caprure thea sory’ Imoka
breath and opened the door. Theme they sat, Gommlo and Xionara
Guerra- him at the head of dhe table, her to the 1aght He held
ber hand and was murmurmg sofity m tones mrended to catm
even the most frightened heart We exchanped pleasantries, and 1
thonght, “I dm asking iperhaps muiirky) for hesrts to be sripped base.™

Finalty | profiered, “Shall we begn™
He consenred and I asked, “How did pon meet your =ie?™

“1 moved to Hevang in 1755, dnd | lved & block ssedy from her. One
iy, she walked sevon the soeet, ind [ srted to flot with her She, of
eowte, called me fresh.”

I tanghed as we exchanged smiltes. He kissed her hand

“Bast I dadn’t pive wh hope. I stairted berny friends with. Rer brother When [
apeis 17, I told her Tapas in lowe arcth her. [asent to her fther and asked for
permizsion o mary her. He agreed, 5o loay ar e Al haid a chagerone.
W areve boyfiend #nd prifriend for one year, but [ Aad to leawe Cuba
wind we broke up, but she snas st so nice, End there seis ne sae ke ke |
couldn't forpet her.”

I nodded m agreement

“Cin Mveh 20th, 1952, I Left Cubal for Amevics. Af Chostmay, [ edme
buaiek, sind I s her there [ bnew in that moment that she seals the
womsn [ hid ehosen. We ot mamied in lew than @ aveck tn froat of the
juipe. I had to po home, but Jaswited awcewsds for ker svery day, and she
joined me # mear leter in Amenied.”

"When dud pou Inow pon were m love! I goeried, not realizing
that there was no one moment

“T eouldn't be damiy from her. She wair dlf I thoughd

shout She s dbsdiys haippr dad smiking Yos buoar, sae newer
sngued. She seds mat 5o wiee dnd pood dbout o
Hangs "

Without looking at him, she began o
hum a seeet melody

"What is pous fovorzte thing about
your wife™ [ conticmed.

“Faerything. The o dlkedys hajdy.
She never complding, even arhen [
iy makeng oaly one dollaT sin
hour We srould ouly hawe 10
dollars at the end of the week,
bt she sroudd smile dnd malke the
best of ot We both worked haind
W eiich had fro ov theee jobs o
Freng o family here to Ameries T
hatwe srorked arith Comtl Reef Sentor
High Sehool for 14 sesies a the hesd
enstodidn, dud [ dm jrowd of ot ™

Then the moment came. The
answer would be delicate but
one be seemed ready to shaze

“How would you desenbe
your simation™ [ asked,
giving him the openmp.
“She hais Alheimer's. W
hatve been topether for 53 pedrs, dnd [ erill Lowe her jorewer. [ sdnd in
mekness dnd oo hedlth gnd [ mesnt ot She hds been so strong. She hals haid
0 mAny opevations. See?™

He opened his wallet and pulled ont 2 pellowrmg card with a List of
medical operations. [ connted at least twelve

T mizeed 35 davyy of svok arhen she had an snesrion. But [ conddn't
Reave her dlone.”

A few moments of sdence elapsed before [ resumed, “Were theze
ever moments when you were unsure of yous relationship?™

“Tewer. She arils dleriys hitpdry dnd worked o havd. [ coulda't not love her™

He kissed hez cheek and his tendermess mpped at my keare

“fAze there any moments that really stick ont”™ [ asdked tentately.

“TWhen my sons spere born sind kiter my peiadehildnes . W pledped lowe
apmin at the chareh when ape aere 52 arith all of owr family aroend. [ s
st 5o hagps.”

He pansed

“It's haind. It's R dfter o love 8 person so much and there 15 notheng
Yo cin do.”

He tock ker hand and looked at her gentty

“She is the love of my bfe. [arill lowe her over sifter”

Tears stareed to form i his epes. He wiped them

a=ay, refusing to ery o1 to give up. As [ warched
this man who had worked his whole life for a slice

of happiness, his love now enfolded n his arms, 1
let ooy own hears come.

Brushing them away, [ asked, “In 2 wozid
where marrzage & o flecting, how have
you stzged togethes so lonz™"

“Te apits eary swith her. Te newer fought.
The enly disdgreements srould be sbout
maising the kuds sometimes. We were
atwrays there o7 cdch other. W Enew hose
to be hagdy with wrhait we had "

Ar rthat moment our mervies had
come to 2 close.

“Tt s been hand. I don't knoer sehat I
sl do sehen she dies. [ only hope that [
diie first hecsuse [ can't lve writhomt her ™

He was walking towards the dooz
and pansed to look back af me as he
wiped away a final ear.

“T asn't bve arithont hev. She is my life.”

Fewe: before had I witnessed somethmg so pure. [n this modern
ape, love has turned imfo a pame o 2 fashionablie statement. It
seemed pone, a lost thing.

But now, like the silence followning 2 storm, 1 had been throsm.
mio 2 belief that was too strong to shake- a2 belsef that the word
forewer will never end, thae hands clasped will never be booken, char
love will prevail
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To save money, shop around for a good commercial printer. For the
same print job with the same specs, bids ranged from $3,500 to
$8,500 for a 124- page full color magazine. If you can deliver your
pages in separate PDF’s labeled clearly by page number and ready for
print, that saves them a lot of time and trouble. Provide a mock-up
book so that they can easily see how the magazine will progress and
deliver the files on a pen drive. I prefer to work with a local printer
rather than send my files off electronically. There will always be
mistakes, and it is easier to make a stop to the printers and visually
discuss the proofs than communicate online. Once the proofs have
been checked and all corrections made, the printer should be able

to complete your job in 3 or 4 weeks.



May

Near the end of
May when the
magazines arrive,
we make an
announcement
and post flyers
around the
school informing
students that the
books will be
available at lunch
on a particular
day — first-come-
first served.




Within the
publication
room, students
must sign for
their free copy.

All published
artists, writers,
& staff members
have a copy set
aside for them.







Welcome to the online version of Coral Reef Senior High
School's Literary and Visual Arts Mapazine, This website is
produced and maintained by students. On this website vou
may find a collection of student-submitted artwork of
various kinds. Please enjoy this brief glimpse at the amazing
talent found at our Miami, Florida high school by making a
selection below.
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Webmaster: Rafael Rivero'05 - Commongi@yahoo.com
Submissions: Click here

] &
| ) Goraf Reef's Life:rarz and Visuaf flrte Magajine:

About Us | Coral Reef

Since 2005 we have had several websites. Finally we decided to consolidate each year into one page. This was our first
website. You will need a student webmaster however that has time to keep this up. This is not always feasible.



Here is our second website before we settled on a single page template for our new issues.

Elysium's Literary, Visual, and Performing Arts Site
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Staff Elysium's 2007 magazine full PDF version Webmasters: Peter Graber and Ismail Ibnali

Coral Reef Senior High School 10101 S.W. 152nd St. Miami, Florida 33157 305 232-2044 sponsor: Amy Scott room 310



The Elysium Website features downloadable PDF Magazines, staff pictures, and magazine and student awards

|
Columbia Scholastic Press Association awarded the
2014 edition of Elysium with a Gold Medal & 5 Gold

Maional Councll of Teaghars of Englsh PRESLM Program: Highagt
Circle Awards for individual student writers and

artists.
; <2 Columibla Scholzstic Press Assotiation: Said Medallst. 1 also
. Gold(}lrc]g“mne:si: . received the maxImunT panis for overall 0asign (350) 2 was
ELYSIUM wstplacecover:  Nathalie Francis:artist SMREC I C AN

Jake Pivnik: layout
1st place essay:  Aneres Williams
ard place humor:  Anysa Chebbi
ond place fiction: Valentina Misas
CMin Fiction: Josie Lo Bello

CSPA named Elysium a Crown Finalist
NCTE PRESLM gave it The Highest Award

Download 2014 PDF

The 2013 edition of Elysium
Literary/Art Magazine was - [ - ! ] - Al Ameri

awarded a gold medal from - o ot = [y [EeA oAl =
Columbia Scholastic Press < 3

Associstion with an All-
Columbian in all three

c Columbians

catepories.

This year's magazine was

was selected a5 one of anly
26 US. high school
magazines to win the
National Council of Teachers
of English PRESLM award,

its highest swsard.

NCTE PRESLM'S Higheet Mational Award

CERA, Gold Medalist witn three AR-Columibians In Crganization,
Coment, and Design.

NEPA: All Amencan whn flve marks of distinction: Coment, VHting
and Ediing: Phategraphy; Graphics and Typograpiny. Layout,

National Council of Teachers of English Highest National
Award for Literary Magazines (PRESLM]. Click on Florida.

Gold medal from C5PA and an All-Columbian Rating. NCTEs PRESLME Highes! National
Saiand
Gold medal from M5PA and an All-American rating.
NEPA All-Amancan with 5 mankcs of
|| Three Elysium 2011-2012 staff members won the AT
prestigious Columbia University Gold Circle award. =0, Soid Medallst with one All-
See M4,M3, and M23. Columotan
Rebecca Raskin, "White Blank Page"
Hannah Pustejovsky, "The Love of my Life"”
Carolina Beguiristain, "Boy Problems" "
4 -y 3 s T T e T
Diownlosd 2007 FOE 2007 Edor-in-Chiet: Cedlle MeLonr-Zatvant wan the prestigious Thelnius Monk Competiiion and was nominatad for 3 Grammy Asvard

In 2013 for Jazz vocal aloum.
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literary magazine Elysium recently was honored as a National Scholastic Press Asso
nly 10 in the nation. Student Iris Zhang prepares to read her piece ‘Tadpoles’ from the magazine at a
s in Coral Gables.

IDONNA E. NAT/ALE PLAN AS/MIAMI HERALD

CORAL GABLES THE FALLS SOUTH MIAMI-DADE
Allegro Music is the last place artists can A 5-year-old Presa Canario mix is reunited State funding requests see mixed results, 6
perform and fight to preserve Miami's with her family after being lost during POLICE REPORT, 12

classical music scene, 3 Hurricane Wilma two years ago, 4 REAL ESTATE, 16

June 3, 2007
Section: Neighbors
Edition: Final
Page: 6KF

STRING MUSIC
DONNA E. NATALE PLANAS / MIAMI HERALD STAFF

Marylin Winkle, 18, performs while a piece she wrote on Yo-Yo
Ma, the world-reknowned cellist, is displayed on the screen during
last weekend's showcase event at Books & Books in Coral Gables
for Coral Reef Senior High's literary magazine Elysium. The
magazine's 2006 edition was one of 10 finalists in the United
States to be honored in the National Scholastic Press Association’s
Pacemaker competition. The competition is judged on
writing/editing. design, content, concept, photography. art and
graphics.

LITERARY EXCELLENCE

DONNA E. NATALE PLANAS / MIAMI HERALD STAFF

Coral Reef Senior High's literary magazine Elysium recently was honored as a National
Scholastic Press Association Pacemaker award finalist, one of only 10 in the nation.
Student Ins Zhang prepares to read her piece Tadpoles' from the magazine at a showcase
event May 27 at Books & Books in Coral Gables. PAGE 6

Copyright () 2007| The Miami Herald

June 11, 2009
wgat e Section: Neighbors
ssdlrmsissls Edition: Final
Page: 15KF

“NO FREIDOMN*

TALENT ON DISPLAY
Miami Herald Staff Report

Students, teachers and parents gather at Books & Books in
Coral Gables for the reception showcasing students’ work
from Coral Reef Semor High's literary art magazine,
‘Elysium.' Student Kayla Burgess performs No Freedom.' a
scene from Hotel Rwanda, for which she received first place
in the Theodore Gibson Oratorical Competition.

AILISON DIAZ/FOR THE MIAMI HERALD
Copyright (c) 2009 The Miamu Herald
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SEE MORE HUGE SAVINGS

‘" & 1 GLORIA
j‘ RECOMIENDA

En su primer libro de cusntos,
Zambra cruza los limites entre

author events

signed books

kobo ebooks

for kids

Elysium Magazine Launch - Coral Reef High
School’s Literary/Art Magazine - Gables

Jun 1 20114 2:00 pm

E LYSIUM

Coral Reef High School's Literary/Art Magazine annocunces the arrival of its 2014 edition!

Join us from 2 to 3:30 p.m. Sunday. June
regdings, and art talks. Our school's

eole Er CoDA mnd BICTOS QOOO R mr

1 for & delightful aftermoon of m

usical performances, dramatic

magazine, Elyaium, printed annually since 2005, has consistenthy

e Eormis, rbme oy

for teens

outside sales my account

Find a Book
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Advanced Search

= Shopping cart

iew your shopping cart

Search Author Events

4« March 2015 »
Sun | Mon | Tue | wea| | Fri [ sat
{1 2 3 4 5 & 7
8 8 10 H 12 13 14
5 16 47 18 19 20 M
2 23 M B ® W W
29 30 M |

‘iew mobile version

Music in the Courtyard

{ LiveMusic )




ELYSIUM STATF

EDITORS

Editor in chief:
Assistant Fditor:
Literary Editors:

Art Lditors:

Layout Editors:

Promotions:

LITERARY STAFF

Oriana Bravo
Danielle Coogan
Christopher Czapla
Alejandra De La
luente

Diego Figueroa
Nicole Garcia
Raina [ evin

Brian Schwartz

Lee Pivnik
Annmarie Raskin
Josie Lo Bello

Derek Abella
Carolina Beguiristain
Austin Morales
Caitlin Lopez

Sophia Padgett-Perez
Kennedy Patlan

ART STAFF

Taylor Davis
Trystan Davis
Nathalie Francis
Rachel Pena
Amber Plaksin

LAYOUT STAFF
Joshua Ahamed

Amy Meltzer
Jake Pivnik

Coral Reef High is a four-year public high school

c ised of six magnets: fional Bacealaureate,
Business and Finance, Agriculture & Engineering
Technology, Health Sciences, Visual and Performing
Arts, and Legal & Public Affairs.

Coral Reef Senior High School
10101 5.W. 152nd Street
Miami, Florida 33157

phone: (305) 232-2044

Elysium adviser: Amy Scott
Email: amyscott@dadeschools.net

This tri-fold brochure can serve both to advertise your end-of-year-gala and as a program for the actual event.

ELYSIUM LITERARY

&

ART MAGAZINE

Volume XIII: 2014
Coral Reef Senior High

Elysium Website

To view past issues of Elysium dating since 2003 visit us at
hitpy/teachers. ‘haols.net/ascoll/elysium him

L

Program for Books & Books
Presentation

Sunday, June 1, 2014
265 Aragon Avenue
Coral Gables, Fl.

Presentation: 2:00 - 3:30 p.m.
Brunch: 3:30 - 4:30 p.m.

* a parking garage is located across the street




[USICAL ART

\ :, Something About Jazz

N\ vocals and instrumentals

Something About Us

~ [ITRODUCTION

Elysium: its history and purpose

Acknowledgement of writers and
artists in the audience

Recognition of editors and staff

Expression of gratitude - Mitchell
Kaplan and Books & Books Staff

[MO3L & FOLTRY

Clairaudient —  Annmarie Raskin
Something that Has Legs —

Emily Mendez
Fault - Derek Abella

On 1945 - Josie Lo Bello

[TUSICAL ARTS

Bryce - vocals and guitar
Back to You by Bryce

VISURL ARTY

Nathalie Francis -
Performance Video

Caro Beguiristain -
Horologium

Amber Plaksin —
The Natural Currents

Lee Pivnik - The Kodatrope

. STOKTI WOmD

Immortal Shadow (a rap) —
Jakob Namon

SATIRE &
POLITICAL COMMENTARY

Stay Golden - Anyssa Chebbi

Midnight in Caracas -
Antonio Chanine

Sabrina Mendoza - Art as Protest

[MUSICAL ARTY

Lilah Saunders - vocals
Million Dollar Man
Lana Del Rey

[ROSE AND FOLTRT

Gunfire & Brimstone —
Danielle Coogan

Cry — Paula Lozano

Passive Resistance -
Alejandra De La Fuente

Nothing But Laughter —
Nicole Garcia

f* TUSICAL ConcLusior ™

Something About Jazz

It Don’t Mean a Thing if it
Don’t Have that Swing
lyrics by Irvin Mills 1931

A

brunch in the courtyard




Individual artists discuss their respective
body of works.

Raquel Kidd

Audrey Gonzalez




Live performances of music and dramatic readings of accepted literary works enhance the end-of-year gala. If you film
them, these pieces can be enjoyed by a larger audience over time on the web.

Elysium - Bryce Drew Davidson

Elysium - Anyssa Chebbi
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Books and Books Presentation 2014
Bryce Davidson: original compostion: This Time

H EHENENE S
- - - - - Books and Books 2014:  Anyssa Chebbi reads her satire: “Stay Golden”










June after school closes
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Submit your magazine to any or all of the three professional organizations below.

NSPA

1. @il Program To Recognize

Excellence in Student Literary Magazines

Bringing accolades to your magazine and consequently to your school
and community is essential. CSPA is the only one of the three
organizations listed above that recognizes individual student talent in
the form of Gold Circle Awards in addition to the overall Crown
awards. The specific critique you will receive from CSPA or NSPA is
also a valuable way to start the next year with a vision of what you
want to continue and to possibly change. NCTE’s PRESLM program is
the least expensive of the three professional memberships, but their
evaluations are similar to that of CSPA and NSPA. No specific remarks,
however, are included with their ranking.
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